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Score from m. 28 to the end of the Bach Fugue in G minor, BWV 861, (Burkhart, pp. 114-115), using 

the Mozart octet as a model. 
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Scoring Exercise (Bach/"Mozart" Octet)
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Dynamic markings, tempo, and transpose score.
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Score from m. 28 to the end of the Bach Fugue in G minor, BWV 861, (Burkhart, pp. 114-115), using 

the Stravinsky octet as a model. 
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MU779/Assignment 4.2-Scoring Exercise (Bach/"Stravinsky" Octet)
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